


Education Opportunities
Listed items have some focus on watermedia.

Academies, Ateliers & Schools
Art Students League of New York
215 W 57th St., New York, NY 10019
212/247-4510
www.theartstudentsleague.org

Art Students League of Denver
200 Grant St., Denver, CO 80203
303/778-6990
www.asld.org

The Ashland Academy of Art
1081 East Main St., Ashland, OR 97520
541/482-3567
www.ashlandacademyofart.com

The Atelier Studio Program of Fine Art  
1681 East Hennepin Ave., Minneapolis, MN 55414
612/362-8421
www.theatelier.org

Art Centers, Workshop Centers & Museums
Acadia Workshop Center
7 Bernard Rd., Bernard, ME 04612
207/244-9742
www.acadiaworkshopcenter.com

Art Center Traverse City
720 S. Elmwood, Traverse City, MI  49684
866/242-0120
www.artcentertraversecity.com

Mid-Atlantic Center for the Arts
1048 Washington St., P.O. Box 340, Cape May, NJ 08204
800/275-4278
www.capemaymac.org

Roswell Museum & Art Center
100 West 11th St., Roswell, NM 88201
575/624-6744
www.roswellmuseum.org

Scottsdale Artists School
3720 North Marshall Way, Scottsdale, AZ 85251
480/990-1422
www.scottsdaleartschool.org

Sedona Art Center
P.O. Box 569, Sedona, AZ 86339
888/954-4442
www.sedonaartscenter.com

Worcester Art Museum
55 Salisbury St., Worcester, MA 01609 
508/799-4406
www.worcesterart.org

Retreats Abroad
Adventure Journeys & Workshops in Costa Rica
Sombra de la Lapa, P.O. Box 28, Puerto Jimenez, 
Peninsula De Osa, Costa Rica
508/714-0622
www.michaelincostarica.com

Art Trek
P.O. Box 1103, Bolinas, CA 94924
888/522-2652
www.arttreks.com

Casa de los Artistas
Boca de Tomatlan, Mexico
413/625-8382
www.casadelosartistas.com

Elderhostel
11 Avenue de Lafayette, Boston, MA 02111
800/454-5768
www.elderhostel.org

Mentoring Programs
En Plein Air Masters
888/614-2207
www.enpleinairmasters.com
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Tea Time An Elderhostel group paints in Cape May, New Jersey, on the grounds of 

the Emlen Physick Estate, the city’s only Victorian house and museum.

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 M
id

-A
tla

nt
ic

 C
en

te
r f

or
 th

e 
A

rt
s

Check out other exciting workshops 
available at www.artistsnetwork.tv.
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Founded 130 years ago by a group of artists, it 

boasts teachers such as respected watercolor-

ists Dale Myers and Frederick Wong. Unlike 

academies and ateliers, which cater mostly to 

career-oriented artists, the league accepts ama-

teurs. “The League is open to all at any level of 

experience,” says Executive Director Ira Goldberg. 

“While we have a good number of students wish-

ing to have a career in art, we also have retirees 

and students who come after work. Everyone con-

tributes to the learning environment. The less ex-

perienced students learn from the more advanced 

students as they also learn from the instructor.”

Art Centers, Museums and Art Clubs
You might not fi nd any academies or ateliers in 

your neighborhood, but don’t despair. Most cities 

of any size do have art centers and museums that 

offer excellent educational programs. The Sedona 

Art Center (SAC) in Arizona, founded in 1958, 

offers classes and weekly workshops as well as 

fi eld expeditions abroad by local and national art-

ists. It even offers a “creativity series” with artists 

such as watercolorist Kath Macaulay. For a town 

of only 10,000, Sedona offers a lot. “Our local stu-

dents get the benefi t of a diverse program in their 

backyard, a program that, by itself, Sedona could 

never hope to sustain,” says Vince Fazio, director 

of SAC’s School of Arts. “Students from around the 

world get not just great art classes from world-class 

artists, but a destination full of natural beauty.”

Many art centers and museums are nonprofi t 

organizations with a mission to provide affordable 

education. Some, such as the Roswell Museum 

and Art Center, in New Mexico, which includes 

weekend workshops along with its slate of weekly 

classes, offers scholarships based on fi nancial 

need. Ellen Moore, curator of education, says the 

center awards around 10 scholarships each quar-

ter. “The money doesn’t come necessarily from 

the city budget but from our foundation fund, 

which allots a certain amount each year,” she says. 

Larger museums may have even broader offerings 

with more funding available.

Workshop centers, which specialize in short-

term “intensives,” are recent arrivals. These often 

feature well-known artists who travel a national 

workshop circuit. Sometimes lodging and lunch 

or other meals are included. The Acadia Workshop 

Center in Maine, for example, offers workshops 

with watercolorists Stan Miller and Ken Austin 

and caters lunch on-location. Gail Ribas, the 

director, says providing lunch helps keep the class 

together and on track. “That way the instructors 

and students don’t have to scurry around to fi nd 

lunch somewhere, and it doesn’t take precious 

time away from working and learning,” she says.

Art clubs, including watercolor societies, also of-

fer workshops. Because they typically just want to 

cover their costs, these classes tend to be the least 

expensive option and may last only a day or even a 

few hours. With the right instructor, these sce-

narios can give you a big bang for your buck. The 

Florida Watercolor Society, for example, offers such 

learning opportunities at its annual convention. “In 

the week of our opening reception, the convention 

includes two four-day workshops,” says society 

president Teresa Kirk. “On Friday and Saturday we 

have continuous 

demos on new 

techniques and 

products. It’s a 
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Tropical Delight Carol Duchamp’s Art Trek student Susan 

Bridges paints her favorite subject—orange coconuts—on 

Huahine Island in French Polynesia.

Fresh Air Nationally exhibited painter and instructor Heidi Contu gives a painting 

demonstration for a group in Casa de los Artistas’ 1,500-square-foot open-air studio in 

Mexico.

Ph
ot

o 
co

ur
te

sy
 o

f R
ob

er
t M

as
la

Ph
ot

o 
co

ur
te

sy
 o

f C
ar

ol
 D

uc
ha

m
p

P60_0409_WCA_SpecReport.indd   65P60_0409_WCA_SpecReport.indd   65 1/13/09   11:59:50 AM1/13/09   11:59:50 AM



66 www.watercolorartistmagazine.com

wonderful learning experience from which art-

ists at any level may take away something new.” 

Many clubs also have free demonstrations at their 

monthly meetings.

Learning Abroad
Like to travel? If you’re over 55, consider an El-

derhostel program. Many are priced reasonably. 

For example, the Mid-Atlantic Center for the 

Arts (MAC), in New Jersey, coordinates week-long 

watercolor workshops on Cape May, and $600 

gets you a week in a Victorian-era hotel, three 

meals a day and tours of local museums—not 

to mention painting instruction. An opportu-

nity to explore the area is usually built into the 

program. Robert Heinly, museum education 

coordinator for MAC, says location is a big draw. 

“Students come from all over the country. While 

many seek to improve their skills, the chance 

to paint in beautiful and unusual Cape May is a 

strong motivation,” he says.

Retreats abroad are another option. Art Trek 

in California sponsors watermedia painting trips 

to France, Italy and even Tahiti. The Tahitian ad-

venture includes a visit to the Gauguin Museum 

and Polynesian dance festivities. Carol Duchamp, 

who runs the program, says, “The momentum of 

painting every day with fellow artists and under 

the guidance of an instructor is a wonderful 

launching pad for quality work. The daily practice 

builds to a point beyond what participating art-

ists may have thought themselves capable of.” 

Another retreat is Casa de los 

Artistas, run by artist Bob Masla 

near Puerto Vallarta, Mexico. 

“We nourish and foster indi-

vidual creativity and explora-

tion while simultaneously 

offering in-depth instruction,” 

says Masla. In addition, the 

retreat offers plenty of other 

activities to boost creativity, 

such as snorkeling and visits 

to the local botanical garden 

for sketching.

One-on-One
More pricey—and usually more 

demanding of the student—are one-on-one 

programs. Most often, such programs are for ad-

vanced students who need customized input. You 

might consider a tutor for private lessons or even 

a mentor for career guidance. Historically, a men-

tor has been a local artist who’s taken a student 

under her wing, but today you can fi nd nationally 

known artists advertising mentoring services. A 

mentor is most useful in giving your art a mid-

course correction or helping to create an action 

plan for your career. Mentoring includes, but also 

goes beyond, the technical aspects of painting.

Watercolorist James Asher has taught in the 

En Plein Air Masters program, which offers men-

toring in a small group setting. “I’ve welcomed 

all levels of artists, from those just starting the 

journey to those who are advanced and already 

showing their work,” he says. “Some want to get 

to the professional level and others simply want 

to gain a level of profi ciency that allows them to 

enjoy the creative experience.” As for what goals 

a mentoring workshop might have, he adds, “As 

an instructor, I try to be sensitive to each person. 

Each experience is different.”

Whatever your level and budget, you’re sure 

to fi nd a workshop to fi t the bill, but it’s your job 

to get the most out of it. Fazio, of the Sedona Art 

Center, says it best: “Clear your slate mentally 

and leave other kinds of work behind. A work-

shop is a chance to get away from everyday con-

cerns and to engage with something that’s impor-

tant to you.” And don’t forget to have fun!  

River Wild Casa de los Artistas sits 

on the Bay of Banderas, in Boca de 

Tomatlan, Jalisco, Mexico. Pictured is the 

Horcones River, lined with pangas, or 

fi shing boats.
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